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Post-concert feedback, Fauré and Dale 

26th March 2022 
This report sets out the results of the online survey of members immediately 
following the concert on 26th March 2022 at St Mary and St Giles, Stony Stratford. 
The programme consisted of three pieces:  the Fauré Requiem and Cantique de 
Jean Racine, and Rebecca Dale’s When Music Sounds. An audience of 
approximately 160 attended the performance, including Rebecca Dale. 

The 51 members who sang in the concert were asked to provide feedback on the 
rehearsals for the concert, the performance itself, the venue, and the practical 
organisation of the concert. Any other general comments were also invited. 

The 50 members who did not sing in the concert received a separate 
questionnaire asking them whether they had attending any rehearsals for the 
concert, what their reasons were for not singing, and the most important of those 
reasons. If they were in the audience at the concert, they were invited to provide 
feedback on the performance. 

Both questionnaires were anonymous and were open for responses for the 10 
days following the concert. 

MEMBERS WHO SANG IN THE CONCERT 

The overall response rate to the survey of members who sang in the concert was 
78% The response rate by voice section is shown in Table 1. 

Table 1  Response rate by voice section 

 Singers Responses Response 
rate 

Soprano 18 13 72% 
Alto 19 15 78% 
Tenor 5 3 60% 
Bass 9 9 100% 
Total 51 40 78% 
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REHEARSALS AND THE PERFORMANCE 

Members were asked to respond to seven statements about the rehearsals for 
the concert and the concert itself, on a five-point scale  The results reported 
below in Table 2 combine ‘Strongly Disagree’ and ‘Disagree’ responses into a 
single ‘Disagree’ category. Likewise, ‘Agree’ and ‘Strongly Agree’ responses are 
combined into a single ‘Agree’ category. 

Table 2  Summary feedback on rehearsals and the performance 
 

Disagree Neutral Agree 

Overall, I liked the music chosen for 
this concert 

1 2 37 
3% 5% 93% 

When rehearsals started, the part felt 
within my ability 

2 13 25 
5% 33% 63% 

By the performance, I felt confident 
with my part 

0 5 35 
0% 13% 88% 

Overall, I enjoyed rehearsing for this 
concert 

1 5 35 
3% 13% 88% 

Overall, I enjoyed performing on the 
day 

2 2 36 
5% 5% 90% 

As well as knowing the notes and 
rhythms, I felt able to put detail into 
my performance 

1 5 34 

3% 13% 85% 

Rehearsing and singing in this 
concert helped me extend my 
musical skills 

1 8 31 

3% 20% 78% 

 

Members were also invited to offer any comments they wished to on their own 
performance. Seventeen did so: 

Sopranos didn’t ought to be so needy but singing soprano 2 is sometimes 
difficult and I worried that I wasn’t up to scratch.  What to do about it when we 
really shouldn’t need so much hand-holding, I couldn’t begin to advise! 

I am sorry that having poor health this term prevented me from attending all 
the rehearsals. I felt a little unrehearsed for the Dale as a result. This was my 
problem and not yours. Thank you for letting me still sing. 

It was a lot of time to be standing. 

Some chords still difficult to pitch in the Dale, despite the rehearsals and the 
time spent at home practising, otherwise happy. 

I know I hadn’t quite done enough practice, but the dress rehearsal gave me a 
lot more confidence. It was good to have enough ‘elbow room’ and clearer sight 
line to Mark than I have often had in concerts. 



 3 

I really enjoyed performing. 

I felt confident because Mark was in front giving specific guidance by gesture, 
counting & indicating, catching our eyes  & encouraging ..... brilliant! 

Proud. 

Felt buoyed along by the incredible atmosphere and surprised at how well I was 
able to cope with the Rebecca Dale in the end. 

I enjoyed the challenge of the Rebecca Dale piece.  By the end, I found this piece 
the most interesting to sing and I also liked it for its effective harmonies in places 
(crushed chords?).  The others were very pleasant but this one was the most 
interesting due to the challenge of the notes and regular changes in timing.  I 
hope that we will do a modern piece for every concert to add some variety and 
challenge. 

My voice (and breathing for singing!) is not improving with age, and I did not feel 
I was making a very good contribution to the choir. My position was also rather 
cramped, so that I couldn’t hold my folder out far enough to look at Mark and 
the notes. I think the choir layout could have been improved. 

My answer would be different for the different pieces of music. This is too general 
a question when the music pieces were massively different. 

Missed a lot of rehearsals this time due to illness.   Am aiming at maintaining my 
musical skills which is an achievement in itself.   Extending them would be a big 
bonus. 

My position in the layout worked well. I was on the top step at the end of a row 
and had good vision and room to hold my score. Not everyone had  that luxury. It 
looked cramped below me. 

As usual, could have been better. 

Sometimes nerves get the better of me, but only once or twice I was affected this 
time. Although I was able to stand, after a while my feet were hurting and that 
distracted me a little. Overall though I think I did better than in rehearsals. 

I loved this concert and the fact that it was a mix of two famous works with a 
more modern piece.  I had never sung Fauré’s Requiem before so it was 
reassuring to hear Mark acknowledge that it still might be the first time for some 
singers (considering most people have sung it on multiple occasions)! When 
Music Sounds was such a beautiful piece to sing and even though it felt very 
daunting at the start, Mark and Alex’s enthusiasm for the music kept me 
inspired.  Their belief in us as a choir that we could pull it off was hugely 
motivating and I thoroughly enjoyed the rehearsals in the run up to the 
performance itself.  Being told that Rebecca herself was going to be at the 
concert was exhilarating and made me want to work even harder to do her 
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music justice!  Thank you SO much Mark and Alex for making the whole thing 
such an enjoyable and thrilling experience. 

VENUE AND ORGANISATION 

Members were asked to respond to a statement about the venue for the concert, 
and a statement on the practical organisation of the concert and the final 
rehearsal on concert day. The results are reported below in Table 3, with the same 
merging of responses as in Table 2 above. 

Table 3  Feedback on the venue and practical organisation of the concert 
 

Disagree Neutral Agree 

Overall, the venue worked well for 
this concert. 

1 5 34 
3% 13% 85% 

Overall, the practical organisation of 
the concert and the rehearsal on the 
concert day was effective. 

1 1 38 

3% 3% 95% 

 

20 members offered written comments on the venue and the organisation of the 
concert. As well as general comments, the emerging themes included the 
amount of standing required, the layout of singers, and overall concert 
organisation. 

GENERAL 

It was all good!  

All fine. 

STANDING 

Standing all afternoon for rehearsals as well as for the evening was exhausting. 

The standing is tricky at this venue - very cold, hard floor. 

It would have been nice to have the opportunity to sit for a few minutes. It was a 
long stand! 

I do not like singing in this church. We are always very squashed, and, whilst I 
can manage without sitting, I find it a strain. 

Standing for so long during the day was very uncomfortable. I know we don’t like 
to admit that we are getting old but this certainly confirmed that some of us 
are!! Next time I will know to ask for a chair for the rehearsal. 

I don’t enjoy singing when we don’t have chairs (unless we have a special need 
for one).  Firstly, it’s very tiring standing most of the afternoon and evening and 
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secondly, trying to maintain sight lines while people move around can be so 
difficult and frustrating. 

LAYOUT 

Not a lot of space. No easy route on and off stage. Perhaps we should practice 
lining up and getting on and off? 

The only drawback with the venue is the lack of space for seating for the choir 

If more members had taken part we would have been very cramped indeed. 

As I have already said, the choir layout could have been improved in second 
soprano/alto area. But this is a good venue for acoustics and audience. And 
Mark ran the rehearsal well, allowing us breaks. (That chancel floor is very hard 
on the feet!!) 

The venue has not enough space for the choir. If we had all been there we could 
not have fitted. 

ORGANISATION 

Great organisation, clearly communicated - many thanks to all concerned. Good 
to have a decent break between rehearsal and concert to give the voice time to 
recover. Nicer (more appropriate?) acoustics than a theatre. Not too squashed 
for the slightly reduced size of choir but guess it might be an issue for concerts 
with the full contingent - but you’re probably already fully aware of that. 

As always, the practical organisation was fantastic, with extremely clear 
guidance issued in advance. 

Things worked out OK on the night, but a bit more clarity  about getting on and 
off stage for each half of concert might have been helpful. 

More helpers would have been useful. 

Special mention to Ann for organising us in a kind way and getting us to where 
we needed to be. As beautiful as it is to sing in a church, it was a bit cramped for 
such a large group of singers.  I know that one lady stood very close to me (in the 
Alto section) had to take herself off mid concert because she got too hot.  This is 
the only negative thing I could possibly say and it isn’t anything at fault with MK 
Chorale. 

OTHER ISSUES 

My only issue with the venue was the distance between us and the organ.  Not 
easy to resolve and the venue is so perfect in every other way that I wouldn’t 
change anything. 
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Acoustics were wonderful.  Great that it was warm.   Is good venue for attracting 
passing trade. 

I was so pleased that there was a retiring collection and also that there were so 
many raffle prizes. 

OTHER COMMENTS 

22 members offered other written comments on the concert. These are given 
below, grouped by theme. Because many comments cover a number of issues, 
members’ comments have been split, and are identified by letter. 

OVERALL REACTIONS 

Member E: It was a fabulous occasion and I am immensely proud to have 
contributed to it!  

Member G: I thought the concert went extremely well considering there were so 
many people absent from the choir.  

Member H: This was one of the best terms for MK Chorale, and the concert was 
fantastic. Well done. 

Member K: I enjoyed it enormously! 

Member N: It was brilliant! 

Member O: It was an amazing shared experience, one which felt very special 
indeed. 

Member S: In spite of the back ache and the dead feet I thought it was a great 
success. 

Member V: I loved it!  Thank you so much for the opportunity to be a part of such 
an exhilarating performance. 

THE MUSIC 

Member F: Loved the music and the challenge of learning a difficult new piece. 

Member M: I loved it. Thank you for a brave choice of music. 

Member O: Really looking forward to future challenges and hope there will be 
more new music by modern day composers like Rebecca Dale for us to sing 
again soon. 

Member R: Took me a long time to appreciate the Rebecca Dale.  Glad to be 
given the chance to do so.  
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Member T: I love the Fauré pieces and it was exciting to tackle the Rebecca Dale 
piece. 

Member U: Fantastic music and wonderful unique opportunity to be a part of. 

AUDIENCE APPRECIATION 

Member B: People went away feeling like they had had value for money and 
sincerely hope they will return.  

Member C: My guests in the audience really enjoyed it. A perfectly balanced 
programme of old and new, familiar and unfamiliar. very appropriate for 
Mother’s Day weekend. 

Member D: Really enjoyed it as did my family. 

Member Q: The Dale was very much appreciated by several friends in the 
audience, so somehow or other we brought it off! However, some audience 
members noted that the Requiem was ‘messy’ or ‘untidy’, and lacking good 
diction; they commented that clearly we had spent a lot of time on the Dale and 
not enough on Fauré. I wasn’t surprised to hear this -from my vantage point in 
the choir, there were quite a number of rough entries and inaccurate rhythms.  

AUDIENCE SIZE 

Member A: Good packed house which is encouraging. 

Member I: Great to have a large audience. 

QUALITY OF PERFORMANCE 

Member A: I feel we gave a reasonable but not outstanding performance. We 
need to move up a notch or two for the Theatre performance in June. 

PERSONAL ACHIEVEMENT 

Member O: Have been left with a real sense of accomplishment and greater 
confidence in my own ability than before. Almost feels like anything’s possible for 
us to achieve now, so we should go for it and see where we end up! 

SOLOISTS 

Member A: Baritone soloist not as fine a performer as the soprano who was clear 
and on every note, a joy to experience such good musicianship. 

Member Q: My final comment relates to the baritone soloist. I’m afraid that he 
was not up to the standard of soloist we would normally expect. Hopefully we 
shall be paying for better quality singers for the Jubilee concert, as merits a 
major concert  in the Theatre. Soprano soloist had a beautiful voice. 
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MARK AND ALEX 

Member A: Alex outstanding as usual and Mark steered the performances well. 

Member I: Very well done Mark and Alex for all aspects of creating and 
performing the new music. 

Member L: Thank you Mark and Alex for having faith in the choir to make Music 
Sounds successful. 

Member P: Thank you Mark and Alex for making rehearsals fun and upbeat!  If 
I’ve had a tricky day, the choir rehearsal always lifts my mood. 

Member U: Huge thank you to Mark and Alex for their professionalism, talent 
and enthusiasm. 

REBECCA DALE 

Member A: Terrific to have the composer in the audience. 

Member I: Nice to meet Rebecca. 

Member J: I think the concert was made very special by Rebecca Dale attending. 

REHEARSALS 

Member Q: Concert day rehearsal was well-organised, but the other rehearsals 
definitely less so. Far too little time was spent singing through whole sections of 
the Dale and Requiem; for those of us who are not trained musicians, repetition 
of whole sections is how we learn how a piece ‘works’. Taking sections apart to 
deal with difficult corners is necessary, yes, but you have to learn how the whole 
section fits together, with the accompanying piano/organ bits before we come in 
again. Fauré was a bit less of a problem, since it’s so well-known, but for the 
Dale, with its very tricky accompaniment this was crucial. I don’t think I had 
really got an idea of how the accompaniment sounded even on the day of the 
performance.  
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MEMBERS WHO DID NOT SING IN THE CONCERT 

The overall response rate to the survey of members who did not sing in the 
concert was 44% The response rate by voice section is shown in Table 4. 

Table 4  Response rate by voice section 

 Members Responses Response 
rate 

Soprano 21 9 43% 
Alto 14 12 86% 
Tenor 7 1 14% 
Bass 8 0 0% 
Total 50 22 44% 
 

REHEARSALS 

20 (91%) of respondents attended some of the rehearsals for the concert. 
Respondents who attended any rehearsals were asked to rate their enjoyment of 
rehearsals on a five-point scale, from ‘Strongly Disagree’ to ‘Strongly Agree’. (85%) 
members who attended any rehearsals agreed or strongly agreed that they had 
enjoyed them., one disagreed, and two were neutral. 

REASONS FOR NOT SINGING 

Respondents were given a list of nine pre-set reasons for not singing, and could 
also list any other reason. They were first asked to select all reasons that applied 
to them. The results are shown in Table 5. 

Table 5  All reasons for not singing 

All reasons for not singing N % 
I had another planned commitment on the 
concert day. 3 14% 

A change of circumstances meant I had to pull 
out at short notice. 1 5% 

I was not able to attend enough rehearsals. 5 23% 
I found the music too difficult to sing. 1 5% 
I didn’t like the music. 2 9% 
The venue did not work for me. 5 23% 
I was unwell. 10 46% 
I was concerned about the Covid risk at 
rehearsals 4 18% 

I was concerned about the Covid risk at the 
performance 6 27% 

Other 3 14% 
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The other reasons identified included domestic responsibilities on the day, the 
risk to a medically vulnerable family member, and the limitations of rehearsing on 
Zoom. 

Respondents were also asked to identify the single reason which was most 
important in them deciding not to sing in the concert. The results are shown in 
Table 6. 

Table 6  Most important reason for not singing 

Most important reason for not singing N % 
I had another planned commitment on the 
concert day. 2 9% 

A change of circumstances meant I had to pull 
out at short notice. 1 5% 

I was not able to attend enough rehearsals. 3 14% 
I found the music too difficult to sing. 0 0% 
I didn’t like the music. 0 0% 
The venue did not work for me. 1 5% 
I was unwell. 6 27% 
I was concerned about the Covid risk at 
rehearsals 1 5% 

I was concerned about the Covid risk at the 
performance 5 23% 

Other 3 14% 
 

Seven respondents offered written comments on why they did not sing: 

I was not able to attend a number of rehearsals in 2022 due to having and 
recovering from COVID. 

I was looking forward to singing. Very disappointed to be unable to do so 
because I had hurt my back. 

I had had a viral infection several weeks before that had badly affected my voice 
and doctor had said I must not sing until it is recovered. I felt it was not 
recovered enough to take part. 

Had a wedding that day. 

I would have loved to sing but unfortunately couldn’t sing a note.  

In terms of music, I liked the Fauré, but not the Dale.  Although I like the fact that 
we have a broad repertoire - it’s good to try new things.  In the end, I had Covid, 
so wouldn’t have been able to perform, even if I had been planning to. 

With the rapidly rising rates of covid I started to feel uneasy again at rehearsals. I 
felt some of the warm up exercises were unnecessarily risky. Also, I had missed 
quite a few early rehearsals when I tried the zoom option. As some of this music 
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was particularly challenging, and having missed quite a few live rehearsals, I did 
not feel confident enough to sing in the concert. 

AUDIENCE FEEDBACK FROM MEMBERS 

Six respondents attended the concert in the audience, and offered the following 
comments: 

Choir sounded great  - it was a very good concert. Well done to all. 

Thought the choir made a wonderful sound and the dynamic variations in the 
Fauré were fab. 

A little disappointed with the soloists - thought the Baritone was OK but not 
great and I could not hear any of the sop’s words (quite poor diction). Really 
enjoyed the Rebecca Dale -  I’ll Sing was especially moving. Would love to do this 
again in the future with orchestra. Well done Alex for the accompaniment for 
this - amazing!!! 

I thoroughly enjoyed it and thought that the choir sang well except that at times 
the diction could have been better.  

Great performance and enjoyed it. 

Very powerful and emotionally satisfying performances of the works enhanced 
by the appearance of Rebecca Dale herself.  

The choir sounded very good in all the pieces but particularly in the opening 
movement of the Fauré. The Dale was also very enjoyable. 


